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Ex hibit ion  of Rus s ian  and French art  

commemorates  the  bicentennia l  of  

The  Patriot ic War of 1812 ; 

Rus s ia’s  army his torica l ly  defeats  Napoleon, 

w hi le  the  Empire  s ty le  ru les  

 

Ru ss ia’s  t r iu m ph  over  th e Fr en ch  ar m y in  th e Pa t r iot ic War  of 1812 , wh ich  dea lt  an  a r r es t in g  

blow to Napoleon  an d  h is  pu r su it  of Eu r opean  con qu es t ,  ig n ited a  collect ive Ru ss ian  pr ide an d  

pr odu ct ion  of decor a t ive a r t s  celebr a t in g  th e occas ion  th a t  per s is t  today . The S t y le  t ha t  R uled  

t he  Em pires : R us s ia , Napoleon, and  1812  br in g s  tog eth er  pa in t in g s , por cela in , g lasswar e, 

m eta lwar e, a t t ir e, an d  Napoleon ic a r m or  an d m ilita r ia  to com m em or a te th e bicen ten n ia l of th is  

d r am at ic even t . Ex qu isite Ru ss ian  an d  Fr en ch  decor a t ive ar t  objects  fr om  Hillwood’s  r en own ed  

collect ion , as  well as  item s  on  loan , will a lso ex p lor e h ow th e Em pire s ty le, fash ion able acr oss  

Eu r ope in  th e 19
th

 cen tu r y, was  adopted  by  Ru ss ian  a r t isan s , s ig n a lin g  th e con t in u ed 

en ch an tm en t  with  Fr en ch  a r t  an d  cu ltu r e .  

 

“Hou s in g  th e lar g es t  an d  m ost  com pr eh en s ive Ru ss ian  im per ia l a r t  

collect ion  ou ts ide Ru ss ia , Hillwood  is  s in g u la r ly  poised  to ex p lor e th is  

g r ea t  poin t  of Ru ss ian  pr ide as  r evea led  in  th ese ex qu is ite objects ,” said  

Hillwood  ex ecu t ive d ir ector , Kate Mar k er t . “Hillwood  fou n der  Mar jor ie 

Mer r iwea th er  Pos t  h ad  d iscer n ed  th a t  Ru ss ian  im per ia l a r t  was in t im ately  

t ied  to th e developm en t of wes ter n  Eu r opean  ar t  an d  sh e assem bled both  

tog eth er  in  th e g r an d  set t in g  a t  Hillwood.” By ex plor in g  th ese Ru ss ian  

an d  wes ter n  Eu r opean  t r easu r es  in  th e con tex t  of th e Napoleon ic War s , 

The S t y le  t hat  R uled t he  Em pires  will r evea l h ow Ru ss ia n  a r t  of th e t im e 

r eflected  both  g r ea t  p r ide an d  th e adopt ion  of th e popu lar  Em pir e s ty le 

 

Napoleon’s  Defeat  

Th e ex h ibit ion  open s  by  set t in g  th e scen e of Napoleon ’s  sem in a l defeat  in  

1812 . P la tes , pa in t in g s, an d  m edals  dep ict  th e wou ld -be em per or  in  th e 



 

 

m ids t  of h is  cam paig n . Loan s fr om  a  pr iva te collect ion  in clu de a  Napoleon ic cu ir ass  

(br eas tp la te) an d  two h elm ets , as  well as  a  swor d  on ce belon g in g  to Pr in ce Eu g èn e de 

Beau h ar n a is , s tepson  of Napoleon , wh o fou g h t  in  th e fam ou s ba t t les  of Bor odin o an d 

Maloyar os lavets . 

 

Hig hl ig hts : Enduring  Pride  

Ru ss ia’s  victor y  over  Fr en ch  for ces  in  1812  an d  th e su bsequ en t  cap tu r e 

of Par is  in  1814 took  su ch  a  power fu l h old  on  th e Ru ss ian  collect ive 

con sciou sn ess  th a t  a r t  an d  objects  ch r on iclin g  an d  com m em or a t in g  th e 

even ts  wer e in  h ig h  dem an d an d  wer e p r odu ced  for  m an y  year s . “Th e 

m ag n itu de of Ru ss ia’s  victor y  over  Napoleon  in  1812  h as  r eson a ted  

th r ou g h ou t  Ru ss ian  h is tor y,” ex p la in ed  ex h ibit ion  cu r a tor  an d  

associa te cu r a tor  of Ru ss ian  an d  eas ter n  Eu r opean  ar t  a t  Hillwood , 

Scot t  Ru by . “On e n eed on ly look  to Tols toy ’s  War and Peace  or  

Tch a ik ovsk y’s  1812  Ov er t ure  to detect  th e p r om in en ce th e dr am at ic even t  h as  h eld  in  Ru ss ian  

cu ltu r e.” 

 

In  th e ex h ibit ion , a  select ion  of ar t  objects , in clu d in g  in t r ica te 

g lasswar e an d  g oblets , fin ely -cr a fted  n iello an d  or m olu  box es , 

br on zes, p la tes , an d cu ps , illu s t r a tes  th e g r ea t  des ir e for  objects  

dep ict in g  th e Ru ss ian  com m an der s , as  well as  Tsar  Alex an der  I, wh o 

becam e fam ou s  as  h er oes  in  defen se of th e cou n tr y a t  th e t im e of 

Napoleon ’s  in vas ion . A g lass  desser t  p la te, da t in g  a r ou n d  1830-40 , 

dep ict in g  th e Liberat ion  of  Ber lin , was  cas t  by th e Im per ia l Glass  

Factor y fr om  a set  of m edallion s  cr ea ted  by Cou n t  Fedor  Pet r ovich  

Tols toi, wh o was  so pr ou d  of h is  cou n tr ym en  th a t  h e spen t  22 year s  

cr ea t in g  m edals  m ar k in g  th e Ru ss ian  victor ies . P la tes  p or t r ay in g  

m ilita r y  fig u r es  th a t  th e Im per ia l Por cela in  Factor y beg an  m ak in g  sh or t ly  a fter  th e Napoleon ic 

War s en ded , p r oved  so popu lar  th a t  p r odu ct ion  con t in u ed  

with ou t  in ter r u p t ion  th r ou g h ou t  th e 19
th

 an d in to th e 20
th

 

cen tu r y .  

 

Empire Sty le  

Th e s ty le th a t  r u led  th e em pir es  a t  th e t im e of Pa t r iot ic War  was  

a  r esu lt  of Napoleon ’s  am bit iou s  pr og r am  to en h an ce Fr an ce’s  



 

 

ar t is t ic p r odu ct ion . His  team  of a r ch itects , des ig n er s , an d  a r t isan s cr ea ted  a  s ty le – m ar k ed  by  

n eo-class ica l an d  an t iqu e or n am en t  based  on  Eg ypt ian , Gr eek , an d Rom an  m odels  – th a t  was  

soon  u n ifor m ly adopted  acr oss  Eu r ope. With  even  g r ea ter  ex posu r e to wes ter n  Eu r ope th an  

ever  befor e, Ru ss ian s  in cr eas in g ly dem an ded fu r n ish in g s  an d objects  t ied  to th e p r eva ilin g  

Eu r opean  s ty le. Th e Marlborou g h  Gem  Table , pr odu ced  to celebr a te th e en g ag em en t of Pr in cess  

Ch ar lot te of Pr u ss ia  to th e fu tu r e Tsar  Nich olas  I is  r ep lete with  Em pir e decor a t ion , in clu d in g  

win g ed  victor ies , eag les , an d wr ea th s . A dr ess  on  loan  to th e ex h ibit ion  fr om  a  pr iva te 

collect ion  ex em plifies  th e ch ar acter is t ics  of wom en ’s  fash ion  in  th e per iod , com plete with  th e 

ever -popu lar  “Em pir e wais t .” 


